CHAPTER SIX

The Religious and
Philosophical Plays

" P
t-'VIL, for Shaw," says load, " is a by-product of circumstance
more particularly, of economic and social circumstance." To
Shaw the socialist writer of tracts and prefaces, more specifically,
this meant that poverty is sin and wealth is salvation, both religious
terms. But Shaw, the artist, could not be blind to the sins of
the rich; the Bodgers and the Mangans. The concept, that evil
js the product of society, true enough of his other plays, is not
true of his Religious and Philosophical Plays, In the first Methu-
selah play, when there were no economic or social institutions,
the evils of war and exploitation arc presented as arising out of
the sinful nature of Cain, the first murderer. The idea that man
as a species is incapable of progress grows on Shaw as he grows
older. This had the effect of making Shaw anti-democratic.
He toys with the idea of the Positive Character as the natural
leader or the political dictator, In the Historical Plays the Positive
Characters, with the exception of Napoleon and King Charles
are religious types; but they have political entanglements, In
the Religious and Philosophical Plays, Shaw concentrates on the
growth of the spirit in his Positive Characters, and envisages the
race of superior men.
In his non-Historical Religion* Plays, Shaw starts with the existing
types of the superior men, the men who have the birth of the moral
passion or have a religious conversion. They are portrayed
dynamically as being converted from a state of sin to a condition
of salvation.
Captain Brassbound as he enters the pluy is described as being
about thirty six, and of handsome, joyless features. Like Julius
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